



PRACTICE WITH THE MIM APPLICATION

INTRODUCTION


This work proposed by the "Method in Music" is not a method of 
"music", but a method of study, advice, but an help to better 
prepare your essays, exams, competitions and future concerts.


This idea was born from the need to provide concrete help to future 
musician students, while studying at home in the absence of the 
teacher, valuable help in teaching by the teachers, and to the 
concert performers. Having an effective study method in order to 
better prepare your performance is essential.


The function of the application is NOT to REPLACE the pianist but 
to have a metronome with multiple functions.


Studying directly on the piano part has advantages such as:


• pitch (intonation)


• technique


• care of dynamics




• knowledge of the piano part;


Studying with the MiM application brings other advantages such 
as: 


• being able to relisten to what has been studied and recorded,


• read the music sheet,


• study parts of the piece in a continuous cycle,


• have the music track available at various speeds


• be able to study with a "virtual pianist" wherever you want and          
whenever you want.


It should be noted that the ritardato, the accellerati, the 
sospensioni, the corone and all the variations of time are not as 
they should be in live, for the simple reason that they are obviously 
at the discretion of the performer and in the MiM having to do with 
a machine , it is impossible to recreate them. So all rhythmic 
variations will be timed, barely hinted where possible, or helped by 
a click that dictates the tempo. 


Here are the steps to make the best use of MiM. 


01) LISTENING AND READING OF THE PIANO PART 


Listening and knowing the piano part would seem superfluous, 
instead it is of fundamental importance. 
Analyzing the rhythmic and melodic movement of the 
accompanying part, helps the soloist to better understand and 
perform the rhythmic and melodic joints that the piece requires. 
Having several versions of the same movement available at 
different metronomic speeds, it allows a more scrupulous analysis. 


• A useful exercise is to solmizate the solo part by listening to the 
piano part and thanks to the various execution speeds, study is 
facilitated. 




In more complex points you can use the "LOOP" function that 
allows you to repeat a part of the song in a circle. 


02) STUDY WITH THE INSTRUMENT OF THE SOLOIST PART 


Once you have worked on reading the score, you can proceed with 
the instrument, to study the piece. 
At the first approaches of the song, we recommend using slower 
versions in order to be more precise in execution. 
Thanks to the ability to record your performance, you can, by 
listening to yourself, correct the intonation and performance. 
The tuning of the piano is to Canon A at 440 hz. 


03) MEMORY STUDY OF THE SOLOIST PART 


If you have done a good job on reading, on the solfeggio and on 
the execution starting from the slower versions, it will be easier to 
learn the song by heart. 


• The first exercise will be to mentally sing the solo part without a 
score listening only to the piano part. 


• The second exercise sees the passage from memory to memory 
with the instrument in hand, playing the positions of the various 
passages.


• The third exercise is to actually play it. 

Don't forget to record your performance because it will allow you to 
correct yourself. Working in this way, it will help you in moments of 
great emotion because the part is internalized and made its own. 


In the event that a blackout of one's memory occurs, recovering 
will be easier unlike learning to "parrot" the part. 




04) STUDY FRAGMENTING THE SONG 


• An exercise to exorcise the memory blackout is to perform the 
part, clearly from memory, by performing e.g. 8 bars and then 
don't play for 8 more bars and then start playing again. 
This is used to elasticize and accustom the brain to recover in 
the event that some inconvenience unfortunately happens. 


It is not important to perform 8 bars played and 8 not, but to 
interrupt and resume the execution at random. 

• Another excellent exercise is to send the cursor forward and 
backward at random, try to recognize the exact point quickly 
and start playing. 

By studying in this way you will be given the opportunity to have 
greater security of the part and in the event that the pianist is 
wrong (which really happened to a girl's diploma exam) to be able 
to resume it without stopping. Having more security of the part will 
allow you to concentrate better on execution. 


05) CONTINUOUS CYCLE STUDY (LOOP) 


Using the LOOP function you have the possibility to study limited 
parts with technical difficulties of intonation or expression, in a 
continuous cycle. Identified the passage that needs more study: 
• you choose a slower tempo version,


• select the passage,


• the LOOP function is activated 


and it will be possible to study the passage in a continuous cycle.


Once practiced with the chosen version, you can switch to higher 
speeds by operating the LOOP function as previously done. 




06) STUDY BY REGISTERING 


After studying the technical part of the piece, you will be going to 
study the dynamics. 
With the REC (Recording) function, you can record together with 
the accompaniment of the virtual piano. 


This is to be able to listen to you again, evaluate your performance 
and understand if it is right or needs further study. 
Another way to use the REC function is with the LOOP function 
that allows you to isolate the parts that need greater detail and 
listening to them you can understand where you are wrong. 


Have a good job! 


M° Stefano Fariselli 



